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SUCASNA ==
TEATROLOGIA
A DIVADLO

Vztah divadelnej vedy, 15. ro¢nik medzinarodnej
vzdelavania a scénického Banskobystrickej teatrologicke;
umenia v 21. storoci konferencie

30.11. — 1.12. 2018

15. ro¢nik konferencie je venovany dlhoro¢nému pedagégovi, divadelnému
kritikovi a historikovi PhDr. Andrejovi Matasikovi, PhD. pri prileZitosti

jeho nedozitych 65. narodenin, pretoze bol nelinavnym zastancom,
propagatorom a vykonavatelom myslienky konferencie.

ORGANIZATOR ROKOVACIE JAZYKY

FAKULTA DRAMATICKYCH UMEN( SLOVENSKY, ANGLICKY,
AKADEMIE UMEN{ V BANSKE) BYSTRICI POLSKY, SRBSKY

VEDECKY A PROGRAMOVY VYBOR ORGANIZACNY VYBOR

prof. JAN VEDRAL, PhD. PhDr. SiLviA KoVACIKOVA, ArtD.
prof. PhDr. OLIVER BAKOS, CSc. Mgr. INGRID DoBISOVA

doc. MATUS OLHA, PhD. Mgr. MILAN ZVADA

Mgr. art. KATARINA BURDOVA Ph.D. Mgr. art. SANDRA POLOVKOVA
PhDr. ELENA KNOPOVA, PhD. Mgr. art. PETRA KOVALEIKOVA

AKO HLAVNY PARTNER fond
PODPORIL Z VEREINYCH ZOROIOV na podporu
FOND NA PODPORU UMENIA ¢ umenia



PRO
GRAM
PIA

0.11.

8:30 — 9:45

Registracia ucastnikov

9:45 —10:00

Privitanie Gcastnikov

MATUS OLHA

PROREKTOR PRE ROZVO), INVESTICNU A PROJEKTOVU CINNOST
JAN VEDRAL

VEDECKY GARANT KONFERENCIE

10:00 — 11:00

¥

Andrej Matasik - pedagég, divadelny kritik a historik
BLOK VEDIE MICHAL BABIAK

Andrej Matasik - kritik s divadelnou praxou I.

(roky 1971 — 1998)

MiLoS MISTRiK

USTAV DIVADELNE) A FILMOVE) VEDY CENTRA VIED O UMENI SAV

Andrej Matasik - kritik s pedagogickou praxou Il.

(roky 1999 — 2017)

ELENA KNOPOVA

FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{V BANSKE) BYSTRICI,
USTAV DIVADELNE) A FILMOVE) VEDY CENTRA VIED O UMENI SAV

Andrej Matasik na cestach medzi Borinkou

a Banskou Bystricou

MATUS OLHA

FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMENI V BANSKE) BYSTRICI

11:00 —11:20

Kratka prestavka

11:20—13.00

BLOK VEDIE MILOS MISTRIK

Teatrolégia a dramaturgia:
logos a obraz v premyslani o divadle
JAN VEDRAL

DAMU PRAHA, DIVADLO NA VINOHRADECH, FAKULTA DRAMATICKYCH
UMENI AKADEMIE UMENI V BANSKE) BYSTRICI



PROGRAM

Radostna divadelna veda o vSetkom a o ni¢om

MICHAL BABIAK

FILOZOFICKA FAKULTA UNIVERZITY KOMENSKEHO V BRATISLAVE,
FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{ V BANSKE) BYSTRICI

Obmedzenia vedeckého pojmu vo vztahu k umeniu
podla T. W. Adorna

OLIVER BAKOS

FILOZOFICKA FAKULTA UNIVERZITY KOMENSKEHO V. BRATISLAVE,
FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{ V BANSKE) BYSTRICI

Divadelna veda a snaha o poznanie
VLATKO ILI¢
FAKULTA DRAMATICKYCH UMEN{ — UNIVERZITA UMENIA V BELEHRADE

Disciplina chaosu

LuciAa REPASSKA

KABINET PRO VYZKUM DIVADLA A DRAMATU,
DIVADELN{ FAKULTA JAMU V BRNE

Diskusia

PIATOK 30.11.2018

13.30—14.30

Obedna prestavka

14.30—17:30

BLOK VEDIE ELENA KNOPOVA

Bauhaus v 21. storoci

JAROSLAV DAUBRAVA

FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{ V BANSKE) BYSTRICI,
STATNE DIVADLO KOSICE

PreSovska skola - laboratérium Karola Horaka

ako vychova umenim a k umeniu

PETER HimIC

FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{ V BANSKE) BYSTRICI,
STATNE DIVADLO KOSICE

Fenomén divadla ,The Change” v Novom Sade
VESNA KREMAR
AKADEMIA UMEN( - UNIVERZITA V NOVOM SADE

Projekt mobilnej umeleckej tvorby: tspechy

a vyzvy varSavského Divadla Baj v rokoch 2015 - 2017
ANDRIY SENDETSKYY

CENTRUM KULTURNYCH A UMELECKYCH INICIATIV, VOV

16:00 —16:20 Kratka prestavka
Seniorsky divak a sic¢asné divadlo
VIERA BARTKOVA
FILOZOFICKA FAKULTA UNIVERZITY KOMENSKEHO V BRATISLAVE
Fenomény sticasného nezavislého divadla na Slovensku
MIROSLAV BALLAY
FILOZOFICKA FAKULTA UNIVERZITY KONSTANTINA FILOZOFA V NITRE
Divadelné rozpravanie o dejinach ako spésob
formovania historického vedomia
MARTIN TIMKO
FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMENI V BANSKE) BYSTRICI
Diskusia

18:00 Vecera

19:00 Divadelné predstavenie

ALESSANDRO BARIcco: Legenda 1900 (monodrama)
REZIA: JANA OVSONKOVA, UCINKUJE: STEFAN PALFI,
DIVADELNE STUDIO AKADEMIE UMENI V BANSKE) BYSTRICI
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S0
1. 12.

8:30—9:15

Registracia ucastnikov

9:30—12:30

Separatna c¢ast venovana doktorandom
BLOK VEDIE JAN VEDRAL

Le théatre
JAKUB MUDRAK
FAKULTA DRAMATICKYCH UMENT AKADEMIE UMEN{ V BANSKE) BYSTRICI

Tvorba pre deti a mladez v profesionalnom divadle
v Trnave - histéria a si¢asnost

LuciA MIHALOVA

USTAV DIVADELNEJ A FILMOVE) VEDY CENTRA VIED O UMENI SAV

Vzdelavacie projekty ako stcast dramaturgickej
koncepcie v nezavislom divadle

ZUzANA TIMCIKOVA

USTAV DIVADELNE) A FILMOVE) VEDY CENTRA VIED O UMENI SAV

10:30 — 10:50

Kratka prestavka

Divadelné umenie ako nastroj rozvoja obcianskej identity
SANDRA POLOVKOVA
FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMEN{ V BANSKE) BYSTRICI

(ne)Umelecky kontext tvorby hereckej postavy
MAREK RozK0$
FAKULTA DRAMATICKYCH UMENT AKADEMIE UMEN V BANSKE) BYSTRICI

Kategoéria ¢asu vintermedialnom divadle
VIKTORIA OROSZOVA

FILOZOFICKA FAKULTA UNIVERZITY KOMENSKEHO V BRATISLAVE

Diskusia

12:30—13:30

Obedna prestavka
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10 — 11

13:30—16:30

BLOK VEDIE MATUS OLHA

Vzdelavanie divadlom v Polsku - druhy cyklus
DOROTA FOX — ANETA GLOWACKA

INSTITUT KULTURNYCH A INTERDISCIPLINARNYCH STUDII,
FILOZOFICKA FAKULTA SLIEZSKEJ UNIVERZITY V KATOVICIACH

Moznosti tvorivej dramatiky v procese vzdelavania
k trvalej udrzatelnosti

IVANA IGNJATOV PopPovIé

VYSOKA SKOLA APLIKOVANYCH STUDI{ PREDSKOLSKE) VYCHOVY
V NOVOM SADE

Divadlo a vzdelavanie / Divadlo v $kolach /
Vzdelavanie divadlom

JERZY BIELUNAS

AKADEMIA DIVADELNEHO UMENIA S. WYSPIANISKEHO V KRAKOVE
(POBOCKA VO VROCLAVE)

Autorské divadlo na zakladnych umeleckych
Skolach - cesta k pochopeniu dramy mladosti
ZUZANA SPODNIAKOVA

USTAV DIVADELNE) A FILMOVE) VEDY CENTRA VIED O UMENI SAV

14:50 — 15:00

Kratka prestavka

Stanislavskij je mrtvy - nech Zije Stanislavskij!
TOMAS MISCHURA
FAKULTA DRAMATICKYCH UMENI AKADEMIE UMEN{ V BANSKE) BYSTRICI

Od suciastok k stroju. Je potrebné citat manual?
SoNA KoCANOVA
FAKULTA DRAMATICKYCH UMENT AKADEMIE UMENI V BANSKE) BYSTRICI

SOBOTA 1.12.2018

Postavenie techniky reci v si¢asnej divadelnej tvorbe

na Slovensku

RICHARD SANITRA

FAKULTA DRAMATICKYCH UMEN{ AKADEMIE UMENI V BANSKE) BYSTRICI

Diskusia

16:30

Zaver konferencie
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Andrej Matasik — kritik s divadelnou praxou |.
(roky 1971—1998)

prof. PhDr. MiLo$ MisTRik, DrSc. ‘

ABSTRAKT: Andrej Matasik bol zndmy ako divadelny kritik, publicista, histo-
rik, pedagdg, organizator. Menej st zname jeho aktivity priamo v divadle uz
od $tudentskych ¢ias. Za¢inal hereckym vystiipenim na VSMU, kratko pdsobil
v ochotnickom stibore, bol dramaturgom divadla PKO v Bratislave, aj Divadla
pre deti a mladez v Trnave. Referat sa tieto aktivity pokisi zmapovat.
KLUCOVE SLOVA: ANDRE) MATASIK | VYSOKA SKOLA MUZICKYCH UMENT |
DIVADLO PRE DETI A MLADEZ V TRNAVE

Andrej Matasik — kritik s pedagogickou praxou |,
(roky 1999 — 2017)

PhDr. ELENA KNOPOVA, PhD. ‘ ’ ’

ABSTRAKT: Andrej Matasik bol divadelny kritik a historik, ktory sa tiez veno-
val takmer 20 rokov pedagogickej praxi. Bol zastancom komplexnej pripravy
adeptov pre divadelnt prax: divadelny vedec ¢i dramaturg musia mat priamu
skisenost s celym inscena¢nym procesom a divadelnym chodom; herec ¢i re-
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Zisér musia ovladat divadelné dejiny, tedriu, metodolégiu a byt schopni pou-
¢ene formulovat vlastné myslienky. Okrem toho nesmu stratit kontakt s do-
bou, v ktorej Ziju a ktord urcuje smerovanie umeleckych pohybov v divadelnej
tvorbe. Bol zdstancom hibkového a kontextového osvojenia si vedomosti (tieZ
ich uchovavania a spristuptiovania), ktoré nasledne umoznia oZivovanie tradi-
cieirozvijanie novych experimentov, a to aj na poli divadelnej vedy a pisania
o divadle. Prispevok pribliZi viacero realizovanych projektov aj dosial v celku
nenaplnenych zdmerov a koncepcii, ktoré A. Matasik inicioval na Fakulte dra-
matickych umeni Akadémie umeni v Banskej Bystrici.

KLUCOVE SLOVA: ANDRE) MATASIK | KREATIVNE VZDELAVANIE | VZDELAVANIE
NA VYSOKYCH UMELECKYCH SKOLACH | SUCASNA TEATROLOGIA | DIVADELNA
PRAX A TEORIA

Andrej Matasik na cestach
medzi Borinkou a Banskou Bystricou

doc. Mgr. art. MATUS OuHA, PhD. ‘

ABSTRAKT: V prispevku sa autor venuje zasadnému vyznamu osobnosti An-
dreja Matasika pri vzniku a formovani Fakulty dramatickych umeni Akadé-
mie umeni v Banskej Bystrici.

KLUCOVE SLOVA: ANDREJ MATASIK | FAKULTA DRAMATICKYCH UMENT |
AKADEMIA UMEN{ V BANSKE) BYSTRICI

Teatroldgia a dramaturgia:
logos a obraz v premyslani o divadle

prof. MgA. JaN VEDRAL, PhD. ‘  »

ABSTRAKT: Teoretizujiice dramaturgické myslenie o divadle sa v siasnom
diskurze dostava stale viac do napatia, ba protikladu, s teoretizujicou teatro-
légiou. Zakladny spis, $pecializujtci ¢esku (a slovensku) teatroldgiu v oblas-
ti estetiky - Zichova Estetika dramatického uméni - ma podtitul Teoreticka
dramaturgie. Zich sam ako tvorivy typ spdja muzické s exaktne vedeckym.

VZTAH DIVADELNEJ VEDY, VZDELAVANIA A SCENICKEHO UMENIAV 21, STOROCI

V pdtdesiatych rokoch v3ak dochadza k ,,odluke” teatrolégie a dramaturgie
nielen v odbornom diskurze, ale aj na tirovni vysokoskolského studia. Kazda
dal$ia nastupujica generacia teatrolégov a dramaturgov tento rozpor skor
zosiliiuje. V prispevku sa autor bude zaoberat rozdielmi oboch pristupov
k scénickému a dramatickému dielu. Spomenutd bude aj ¢innost A. Matasi-
ka, ktory takmer osvietenecky zlucoval obidva aspekty teoretického premys-
lania o divadle.

KLUCOVE SLOVA: DRAMATURGIA | TEORIA DRAMY, ESTETIKA | TEATROLOGIA |
PERFORMATIKA | MEDIALNE VEDY | PEDAGOGIKA | ANDREJ MATASIK

Radostna divadelna veda o véetkom a o nicom

doc. PhDr. MICHAL BABIAK, Mr. ‘  /

ABSTRAKT: Prispevok sa zameriava na moZznosti teatrologického vyjadrenia
problematiky sti¢asného divadla. V situacii postmodernej plurality poetik, es-
tetik, skepsy a viery v tzv. velké naracie ¢i plurality vyrazovych prostriedkov
ma teatrolégia moznost dvoch ciest:

1. vypracovat jednotni metodolégiu, jednotny systém reflexie, korpus prob-
lematiky, ktory by jej umoznil prezentdciu poznatkov, prekracujtcich rdimec
jedného nazeraného fenoménu; 2. Ze sa bude hybat v mnozstve singularnych
vyskumov a syntéz bez naroku na elementarne zovSeobecnenie.

KLUCOVE SLOVA: POSTMODERNA | VEDA | SUCASNA TEATROLOGIA |
PLURALITA | PREKONANIE PLURALITY

Obmedzenia vedeckého pojmu
vo vztahu k umeniu podla T. W. Adorna

prof. PhDr. OLIVER BAkOS, CSc. ‘

ABSTRAKT: Napriek presved¢eniu o neobmedzenych moznostiach vedeckého
pojmu v oblasti umenia, z ktorého vychadzali klasické estetické koncepcie, ve-
decky pojem aplikovany na oblast umenia naraza na svoje prirodzené hranice.
Na cely rad tychto aspektov vo vztahu pojmu a umenia, teda aj na moznosti
tedrie vo vztahu k umeniu, poukazuje T. W. Adorno vo svojom diele Estetickd
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teoria. Esteticky pristup k umeniu podla jeho presvedcenia preto nie je nikdy
mozné redukovat na bezprostredny poznavaci vztah.
KLUCOVE SLOVA: POJEM | UMENIE | ESTETIKA | FILOZOFIA

Divadelna veda a snaha o0 poznanie

doc. VLATKO ILI¢, PhD ‘

ABSTRAKT: V poslednych desatro¢iach méZeme casto sledovat prieniky me-
dzi divadelnou vedou, t. j. teériou a praxou scénickych umeni. Bez ohladu na
zlozité vztahy medzi tymito aktivitami - v histérii zapadného myslenia boli
tieto vztahy povaZované nielen za odli§né, ale obcas aj protirecivé. Je tomu
tak v dosledku narastajtiicej hybridizacie umeleckej prace, jej recepcie a tiez
faktu, Ze jej uvadzanie zacalo byt zavislé na interpretaciach, zvlast v momente,
ked'sa o nich zacalo hovorit ako o praxis (konanie) v rdmci jazykovej paradig-
my. Z tohto dévodu sa v prispevku na tieto procesy pozrieme kriticky, kedZe
- pokial na jednej strane ide o esteticky zaZitok, a na strane druhej o prevahu
sprostredkujticej ilohy divadelnej vedy, ktora nahradila myslienku procesu
poznavania - implikuju potrebu zjednoduSenia. Na okolnosti, za akych sa tie-
to procesy vyskytuju, len zriedka nazerdme ako na problematické.

KLUCOVE SLOVA: DIVADELNE STUDIA | VEDOMOSTI | DIVADELNE UMENIE |
TEATROLOGIA

Disciplina chaosu

MgA. LuciA REPASSKA, Ph.D. ‘

ABSTRAKT: Tematickym rozhranim prispevku je umelecky vyskum (perfor-
mance as research) a kriticky diskurz k jeho pozicii v ramci akademického
prostredia. Cielom je exkurz do priebehu a vysledkov akéného vyskumu li-
mitov sucasnej performativity a receptivity moderného publika. Formou mul-
timedidlnej mapy dokumentujtcej laboratérnu prax inscenacnej platformy
D'epog priblizime koncept dramaturgie priestoru a dekomponovaného mo-
delu tvorby ako manifestu slobody a ob¢ianskej zodpovednosti. Skrze prizmu
aktivneho tvorcu, ktord metodologicky stiera rozdiely medzi objektom a sub-
jektom badania, sa zameriame na reflexiu ambivalentnosti pozicie vyskumni-
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ka-praktika, odkdzaného oscilovat medzi angaZovanim sa a odstupom, tvor-
bou a jej teoretickou reflexiou. Priestor bude venovany dizajnu a predbeznym
vysledkom neuro-estetického interdisciplinarneho vyskumu spatnovazobne;j
autopoetickej slucky a objektivistickych parametrov psycho-fyzického trénin-
gu performera, ktory v spolupraci s Laboratériom pre experimentalne huma-
nitné vedy HumeLAB a Ustavom biomedicinskeho inZinierstva Masarykovej
univerzity v Brne prebieha v Kabinete pre vyskum divadla a dramy JAMU.
KLUCOVE SLOVA: DRAMATURGIA PRIESTORU | UMELECKY VYSKUM | D'EPOG,
INTERDISCIPLINARITA | DIVADELNE LABORATORIUM

Bauhaus v 21. storoci

Mgr. art. JAROSLAV DAUBRAVA, ArtD. ‘

ABSTRAKT: Prispevok je pripomenutim vyznamnej eurdpskej §tatnej ume-
leckej $koly v obdobi bliZiaceho sa jubilea jej zaloZenia (1919 — 1933). Autor
porovnava principy vyucby scénografie v 20. storo¢i v Bauhause s vyucbou
scénografie v Bratislavskej scénografickej $kole dnes a nastoluje generalne
otazky tykajice sa vyucby scénografie v 21. storo¢i.

KLUCOVE SLOVA: BAUHAUS | OSKAR SCHLEMMER | BRATISLAVSKA
SCENOGRAFICKA SKOLA | LADISLAV VYCHODIL | SCENOGRAFIA

Presovska skola — laboratorium Karola Horaka
ako vychova umenim a k umeniu

Mgr. PETER HimIC, PhD. ‘  /

ABSTRAKT: Vysokoskolské divadlo pri Filozofickej fakulte v PreSove je na Slo-
vensku dostato¢ne zndmy fenomén. TaktieZ jeho zakladatelska a profilujiica
osobnost Karol Hordk. Historiografia v tomto smere nie je skipa. Zdkladnym
pilierom prace stiboru vSak bola a je divadelna a pedagogicka metdda, s kto-
rou Hordk v pociatkoch experimentoval, neskor ju etabloval ako tvorivy rudi-
ment, najmd v praci s mladym (neprofesiondlnym) hercom, a po roku 1989 sa
snazil teoreticky formulovat zakladné postupy svojej prace. V prelinani tedrie
a praxe, v popredi s humanitnou a vedeckou edukaciou, vidime hlavny zmysel
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a poslanie preSovského studentského divadla. Vychova umenim a k umeniu
v spojeni s premyslenou divadelnou metodologickou pracou priniesla trvala
stopu v slovenskom, aj profesionalnom, divadle.

KLUCOVE SLOVA: STUDENTSKE DIVADLO | VYCHOVA UMENIM | VYCHOVA

K UMENIU | DIVADELNA PEDAGOGIKA | METODY DIVADELNE) PRACE |
DIVADELNA AVANTGARDA | PREPOJENIE TEORIE A PRAXE | KAROL HORAK |
PRESOVSKA SKOLA

Fenomén divadla ,The Change” v Novom Sade

prof. Dr. VESNA KRCMAR ‘  »

ABSTRAKT: Divadlo ,The Change” bolo zalozené v roku 1978 v ramci hodin
herectva a réZie pod pedagogickym vedenim profesora Boro Draskovic¢a na
Akadémii umeni v Novom Sade. Studenti prvého roé¢nika réZie si uvedomili,
Ze potrebuju vlastné javisko a v spolupraci s podobne premyslajiucimi ludmi
zalozili divadlo ,The Change". PovaZovali za dbleZité, aby sa vSetky projek-
ty mimo $kolské zadania mohli prezentovat verejnosti. Hranica medzi $ko-
lou a profesiou sa tymto zrusila. Divadlo ,The Change” by sme mohli nazvat
»divadlom bez nic¢oho*, kedZe v zaciatkoch nemali ni¢, ¢o bolo pre oficidlne
divadlo potrebné. Mali len tizbu a energiu tvorit inscendcie. Z toho dévodu
povazujeme divadlo za akési laboratérium, ktoré vyrasta z prameiia vyucby
a prebiidza tizbu mladych umelcov objavovat divadlo prostrednictvom Zivej
skusenosti a procesu ucenia. V neustalom procese tvoria inscenacie vdaka
divakovi, a pokracuju v kolobehu: hra - proces.

KLUCOVE SLOVA: DIVADLO ,THE CHANGE" | AKADEMIA UMENI | SKOLSKE
DIVADLO | REZIA | INSCENACIA

Projekt mobilnej umeleckej tvorby: Uspechy a vyzvy
varSavského Divadla Baj v rokoch 2015 — 2017

Mgr. ANDRIY SENDETSKYY ‘  /

ABSTRAKT: Divadlo Baj je jednym z najstar$ich divadiel vo VarSave pre mla-
dych divdkov. Predstavend analyza reflektuje nasledovné zdkladné aspekty:
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Specifikd inStittcie, komunika¢né kanaly, stratégie, problémy a ich rieSenia.
Komparativny aspekt analyzy zachytava dve obdobia ¢innosti tejto institticie
pod vedenim jedného reziséra. Niektoré zvlaStnosti manaZzmentu umeleckej
tvorby sa porovnavali v rokoch 2015 - 2017, z ¢oho vznikla kratka analyza, kto-
ra nasledne umoznila predpovedat trendy zlyhani a ispechov kamenného di-
vadla, ktoré sa raz ,vydalo na cestu”.

KLUCOVE SLOVA: DIVADLO BA) | VARSAVA, VEK 21| MANAZMENT | MOBILNA
UMELECKA TVORBA | AKTIVITA

Seniorsky divak a sucasné divadlo

Mgr. VIERA BARTKOVA, PhD. ‘  »

ABSTRAKT: Prispevok sa zameriava na vybrant skupinu divdkov a popisuje
vztah seniorov k si¢asnému divadlu a drame. Reflektuje postoje, vychodiska
a reakcie skupiny pri recepcii sidobych divadelnych foriem a inscena¢nych
postupov. Prezentuje mieru zaujmu seniorov o sticasné divadlo, moZnos-
ti vzdelavania v podobe ziskavania poznatkov, ale i zaZitkov a konfrontacii
s tvorcami a dielami. Autorka vychddza zo svojej dlhoro¢nej praxe a ¢iastko-
vych vysledkov vyskumu zameraného na spomenutd skupinu publika.
KLUCOVE SLOVA: SUCASNE DIVADLO A DRAMA | ALTERNATIVNA SCENA |
RECEPCIA DIVADELNEHO DIELA | SENIORI | PUBLIKUM | VZDELAVANIE

Fenomeny sucasneho
nezavislého divadla na Slovensku

doc. Mgr. MIROSLAV BALLAY, PhD. ‘  /

ABSTRAKT: Prispevok je zamerany na vyrazovu profilaciu slovenského ne-
zavislého divadla. Je viac nez isté, Ze zamerom mnohych tvorcov v kontexte
stcasného nezdvislého divadla je prioritne sustredovat pozornost na spolo-
Censky aktudlne témy i problémy dne$ného sveta. Publiku predstavuju po-
vacSine taZivé problémy, atakujtice stiCasny svet. S konStantnou tematickou
orientaciou sa mozno stretnut ¢oraz frekventovanejsie v tvorbe viacerych slo-
venskych reZisérov. Ich zretelnym cielom je prinajmensom eticko-recepéne
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pOsobit, resp. suvislejsie rozvijat najma profylakticka funkciu divadla.
KLUCOVE SLOVA: DIVADLO | VYRAZOVA PROFILACIA | ETICKA POLARIZACIA |
RECEPCIA | VZDELAVANIE

Divadelné rozpravanie o dejinach
ako spdsob formovania historického vedomia

Mgr. MARTIN TiIMKO, ArtD. ‘  »

ABSTRAKT: Autor prispevku sa venuje inscenacii hry BoZi vtdk Petra Kovaci-
ka, na ktorej spolupracoval ako dramaturg v Divadle Jana Palarika v Trnave.
Inscendcia javiskovo stvarnila tému nasilnej kolektivizacie na slovenskej de-
dine a to, ako tieto situdcie dramaticky ovplyvnili a zmenili Zivoty vtedajsich
oby¢ajnych Iudi zviazanych s pédou. Inscendciu tvorcovia obohatili o viaceré
projekcie a nahravky oralnej histérie, ktoré k téme zdruZsteviiovania vznikli
v Ustave pamiti naroda v Bratislave. V druhej ¢asti sa venuje praktickému
vyuZzitiu prostriedkov divadla pri eduka¢nom procese. Charakterizuje pracu
na seminari Inscenovanie politického procesu, v rdmci ktorého vznikla insce-
nécia politického procesu so Studentmi prava.

KLUCOVE SLOVA: DRAMATURGIA | DIVADLO A DEJINY | FORMOVANIE
HISTORICKEHO VEDOMIA

le théatre

Mgr. art. JAKUB MUDRAK ‘  /

ABSTRAKT: Autor prispevku vychddza z osobnej skisenosti v oblasti vzdela-
vania divadlom. PribliZuje vznik, fungovanie a ciel gymnazialneho divadla
vedeného vo franctizskom jazyku v ramci bilingvalnej sekcie Gymnazia J. G.
Tajovského v Banskej Bystrici. Vyhodnocuje vyznam takéhoto krazku/ sku-
piny, zamys$la sa nad jeho postavenim v oblasti vzdelavania a nakoniec pre-
hodnocuje aj samotné vzdelavanie ¢i vyucbu jazyka a literatary (divadla) na
strednych skolach, s ktorou dana téma tizko savisi.

KLUCOVE SLOVA: VZDELAVANIE | CUDZI JAZYK | LITERATURA | DIVADLO |
WORKSHOP | STUDENTSKE DIVADLO

VZTAH DIVADELNEJ VEDY, VZDELAVANIA A SCENICKEHO UMENIAV 21, STOROCI

Tvorba pre deti a mladez v profesionalnom
divadle v Trnave — historia a sucasnost

Mgr. art. Lucia MIHALOVA ‘

ABSTRAKT: Prispevok sa zaoberd eduka¢nym potencidlom regionalneho di-
vadla. Je zamerany Specificky na profesiondlne divadlo v Trnave, ktoré vzniklo
v roku 1974 ako Divadlo pre deti a mladez a bolo jedinym ¢inohernym divad-
lom tohto zamerania na Slovensku. Prispevok je chronologickym prehladom
tvorby pre deti a mladeZ v tomto divadle, ktord bola formovana viacerymi re-
Zijnymi osobnostami. Prvi vyznamnu fazu v tvorbe pre deti a mladez pred-
stavuju reziséri Blaho Uhlar a Juraj Nvota. V 90. rokoch po decentralizacii
divadiel sa divadlo premenovalo na Trnavské divadlo, jeho zriadovatelom sa
stal Trnavsky samospravny kraj a zaroveri sa zmenilo aj zameranie divadla.
Svojou tvorbou malo divadlo obsiahnut potreby celého trnavského regiéonu
a vSetkych vekovych kategoérii. V tejto faze zaznamendavame pokles umelec-
kej Grovne inscendcii urenych pre deti a mladeZ a rozmach mikula$skych
a viano¢nych hier Ladislava Ko¢ana. V roku 2002 bolo divadlo premenované
na Divadlo Jana Paldrika a jeho zameranie zostalo nezmenené. V si¢asnosti
tvorba pre deti a mladez v DJP Celi viacerym problémom, ktoré stvisia s kva-
litou vzdelavania a ktoré podnecuja redefinovanie edukacného potencialu
regionalneho divadla.

KLUCOVE SLOVA: DIVADLO PRE DETI A MLADEZ | DIVADLO JANA PALARIKA

V TRNAVE | VZDELAVANIE | EDUKACNA FUNKCIA DIVADLA | TVORBA PRE DETI

A MLADEZ

Vzdelavacie projekty ako sucast
dramaturgickej koncepcie v nezavislom divadle

Mgr. ZuzANA TIMCIKOVA ‘  »

ABSTRAKT: Nezavislé divadld a kulttirne centra tvoria v siCasnosti pestra a re-
gionalne relativne rozvetvend siet v infratrukttre divadiel. Od klasickych re-
pertoarovych divadiel sa diferencuji nielen spé6sobom fungovania a internou
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Struktirou, odliSne profiluju aj svoju dramaturgiu a programovu liniu zosta-
vovanu na baze SirSej Skaly aktivit. Inscenacnd prax nie je jedinou ¢innostou
nezavislych divadiel a dramaturgickt viacrozmernost dokazuju organizaciou
mnohych doplnkovych akcii, ako napr. herecké workshopy, kurzy dramatic-
kého a kreativneho pisania, vzdelavacich a osvetovych aktivit zameranych na
rozne cielové skupiny. Prostrednictvom divadelno-vzdelavacich projektov,
pracou a priamou interakciou so Ziakmi a Studentmi zakladnych a strednych
8kol ¢i s dospelym divakom zaroveil vytvaraju platformu pre formovanie no-
vého divédka. Aky maji dané aktivity dosah na regiondlnej ¢i celoslovenskej
urovni? St dostato¢ne reflektované v odbornom diskurze?

KLUCOVE SLOVA: NEZAVISLE DIVADLO | VZDELAVANIE DIVADLOM | NOVA
DRAMATURGIA | NOVY DIVAK

Divadelné umenie ako nastroj

rozvoja obCianskej identity

Mgr. art. SANDRA POLOVKOVA ‘

ABSTRAKT: Umenie je jednou zo zloZiek spolo¢enského Zivota, ktord ma po-
tencidl ovplyvnit uvaZovanie a konanie Iudi. Sti¢asne prostrednictvom otva-
rania réznorodych tém a pouzitych umeleckych prostriedkov podnecuje fudi
k rozsirovaniu svojich vedomostnych obzorov. P6sobenie umenia ako zlozky
vzdelavacieho procesu s cielom robit svet a okolie lep$im si uvedomuju naj-
ma profesionalni umelci, ale aj odbornici z dal$ich sfér kultarneho a spolo-
¢enského Zivota, napriklad z oblasti vzdeldvania. Prispevok pribliZi 3 druhy
vzdelavacich aktivit pre Studentov zakladnych a strednych §kél prostrednic-
tvom divadla a dramatickej vychovy, ktoré st ndstrojom na rozvoj a posilnenie
obcianskej identity:

1. workshopy ob¢ianskeho zdruZenia Post Bellum nazvané Der, kedy sa mlca-
lo, Tak toto neprejde!, Rozhodovanie, Iba sme sa narodili;

2. celodenné vzdelavanie Divadla P6toil pod nazvom Psota na Slovensku,

3. vzdelavaci projekt Slovenského narodného divadla pod ndzvom O Natalke.
KLUCOVE SLOVA: ANGAZOVANE UMENIE | ZAZITKOVE VZDELAVANIE |
NEFORMALNE VZDELAVANIE | STRUKTUROVANA DRAMA | OBCIANSKA
IDENTITA
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(ne)Umelecky kontext tvorby hereckej postavy

Mgr. art. MAREK RozKOS ‘  ,

ABSTRAKT: Prispevok sa zameriava na to, ¢o zvykneme chapat ako umelecké
anasledne na,jeho” implementaciu do vyucby herectva, konkrétne do prace
Studentov na vlastnych hereckych postavach. Umenie a jeho vnimanie, ¢i uz
z pozicie autora alebo percipienta, je individualne a do zna¢nej miery subjek-
tivne. Napriek miere subjektivity (vo vnimani) umenia, povaZujeme za déle-
Zité viest Studentov k tomu, aby rozliSovali o je a ¢o nie je umelecké. Umenie
vSak ma aj svoje teoretické a vedecké reflexivne vychodiska, predovsetkym
v zdkladnej humanistickej vede - filozofii. Chceme teda poukazat na vztah
vedy, Zivej spolo¢nosti tvoriacej fenomén divadlo.

KLUCOVE SLOVA: KONTEXT | UMENIE | STUDENT | HEREC

Kategoria Casu v intermedialnom divadle

Mgr. VIKTORIA OROSZOVA ‘  »

ABSTRAKT: Prispevok skiima koncepcie ¢asu dramatického divadla v porov-
nani s postdramatickym divadlom. Akym sp&sobom je ovplyvnena tempora-
lita pri vyuziti videoprojekcie alebo inych novych médii v inscenacii? Budeme
konfrontovat divadelné tedrie zaoberajice sa ¢asom s teoretickymi vycho-
diskami pre film a nové média. Vychodiskové pri tom budu napr. publikacie
Cas ve filmu (J. Mukafovsky), Piibéh a diskurs (S. Chatman), Temporalita (novych)
médii (T. Dvotak), Postdramatické divadlo (H. T. Lehmann).

KLUCOVE SLOVA: CAS | NOVE MEDIA | DIVADLO | VIDEO ART

Vzdelavanie divadlom v Polsku — druhy cyklus

Dr. hab. DorROTA FOX - ANETA GLOWACKA, Ph.D ‘ /

ABSTRAKT: Cielom prezentdcie je predstavit panoramu réznych foriem diva-
delného vzdelavania v Polsku mimo $kolu ¢i akademicky systém vzdelavania.
Budeme hovorit o réznych aktivitach, ktoré vedu lektori v ochotnickom hnuti,
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na podujatiach a festivaloch ochotnickych divadiel. Na druhej strane chceme
poukazat, ako sa divadelny pristup meni. Niekolko rokov sa divadelného in-
Stitdcie snazia presadit do programov aj vzdelavaciu ponuku. Uvedomuju si,
Ze st zodpovedné za to, ako ich divdk vnima umenie. Tieto aktivity sme na-
zvali ,druha cirkuldcia”, kedZe beZne smerovali takpovediac ,zdola”. Dnes uz
zacinaju byt stcastou systému.

KLUCOVE SLOVA: DIVADELNE VZDELAVANIE V POL'SKU | AMATERSKE DIVADLO
| VZDELAVANIE PUBLIKA

Moznosti tvorivej dramatiky
v procese vzdelavania k trvalej udrzatelnosti

prof. IVANA IGNJATOV Popovié, PhD ‘  »

ABSTRAKT: Starostlivost o naSu planétu a vSetky Zivé bytosti podnietilo UNE-
SCO vytvorit program Vzdelavanim k trvalej udrzatelnosti (ESD). Fakt, Ze za-
kladna myslienka ESD je vytvarat lepsi a bezpe¢nejsi svet pre vSetkych, ne-
priamo znamend, Ze je potrebné zacat so vzdelavanim od ttleho veku - od
materskej Skoly. Tymto sp6sobom moézeme klast zaklady pre pokracovanie
Zivota podla principov ESD. Ak povaZzujeme ESD za sp6sob, akym mébZeme
Cloveka povzbudit ku kritickému mysleniu, spolupraci a tvorivému rieSeniu
problémov, divadlo moZe byt tieZ povaZované za jeden z nastrojov, ako ho za-
radit medzi agendu ESD. Divadlo svojou povahou mdzZze takisto povzbudzovat
¢loveka k imaginativnemu a analytickému mysleniu, hovoreniu, spolupraci,
kreativite. To vSetko vedie k mnoZstvu ndpadov a rieSeni eventualnych prob-
lémov. Cez tvorivt dramatiku vo vzdeldvani umoznime kazdému ¢loveku vy-
jadrit sa tvorivo a rozvijat kritické myslenie cez zaZivanie danych problémov
v hereckych kreacidch divadelnych postav. Tieto m6zu ¢loveka priviest k rie-
Seniam, ktoré nasleduju principy trvalej udrzatelnosti (kde na prvom mieste
je empatia).

Prispevok sa zaobera aplikovanim zdsad Vzdelavania k trvalej udrzatelnos-
ti v procese riadneho $tiidia na Vysokej $kole praktického studia predskol-
skej vychovy v Novom Sade v ramci dvoch predmetov: Javiskové umenie
a Kreativne pisanie, s vyuZitim prvkov tvorivej dramatiky (angl. Drama in
education alebo Educational drama). Prispevok predstavi vysledky, ktoré
dosiahli $tudenti pocas §kolského roka 2016/2017 v beZznom 3$tdiu a apro-
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bacii - v rdmci ktorej sme ESD implementovali vo forme stolového babkové-
ho divadla.

KLUCOVE SLOVA: VZDELAVANIE K TRVALE) UDRZATELNOSTI (ESD) | TVORIVA
DRAMATIKA | STOLOVE BABKOVE DIVADLO | PREDSKOLSKA VYUCBA

Divadlo a vzdelavanie / Divadlo v Skolach /
\/zdelavanie divadlom

prof. JERzY BIELUNAS ‘  ,

ABSTRAKT: Prispevok sa zameriava na niekol'ko vybranych projektov, ktoré
autor povazuje za hodnotné a ispesné spoluprace s mladymi ludmi - budici-
mi hercami z Akadémie divadelnych umeni.

Pisomné komentare zohladiiuju praktické stranky vyucovacieho procesu. Tie-
to komentare autor nazyva MOST. Metaforou definuje r6zne formy hladania
spolo¢nych bodov medzi starym a novym divadelnym vzdelavanim.

— Ako vdychnut novy Zivot postavam z klasickych dramatickych textov
v ramci predstav Studentov fascinovanych postdramatickymi §truktirami
a novymi formami hereckého vyjadrenia?

— Ako premenit umelecké javy (ktoré mnohi adepti divadelnych odborov po-
vazuju za minulost) na opat na atraktivne a autenticky fascinujice?

— Ako podnietit mladych 20-ro¢nych ludi, aby zacali viest dialég a tvorivo sa
konfrontovali s minulostou?

— Ako mo6ze divadlo vypovedat o hodnotach vo svete chaosu a internetového
oparu?

To je len niekolko otadzok, na ktoré sa vo svojej praci autor s mladymi ludmi
snazi hladat odpovede uz niekolko rokov prostrednictvom rozli¢nych foriem.
Prispevok predstavi niekolko prikladov tohto druhu prace, ktora spociva
v hladani na javisku. Odzneju citacie Studentov - vratane ich reflexii, ktoré
dokazuju ich odovzdanost a ochotu konfrontovat iné nazory aj minulost
KLUCOVE SLOVA: DIVADELNE VZDELAVANIE | DIVADLO V SKOLACH |
VZDELAVANIE DIVADLOM
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Autorské divadlo na zakladnych umeleckych
Skolach — cesta k pochopeniu dramy mladosti

Mgr. art. ZuzANA SPODNIAKOVA, PhD. ‘  »

ABSTRAKT: Dramatickych textov pre mladeZ nemame mnoho. Tento fakt vSak
v sebe skryva velkt vyhodu, pretoZe vedie ziakov literdrno-dramatického od-
boru na ZUS k vytvaraniu textov/scenarov $itych na mieru. Pontika moZnost
vypovedat s pomocou pedagégov o sicasnom svete z vlastného uhla pohladu
- autorsky a autenticky. Tvorivy proces sprostredkiiva formou hry prileZitost
rozumiet zakonitostiam divadla a dramy, obozndmit sa s teatrologickymi poj-
mami, dejinami divadla, jeho vyznamnymi osobnostami. Na konkrétnych pri-
kladoch, vychddzajic z osobnej pedagogickej praxe, si predstavime, aké témy
zaujali mladych Ziakov 21. storoc¢ia, ich reZijno-dramaturgické koncepcie, pri-
bliZime samotny inscenacny proces a vysledn javiskovti podobu inscendcie.
Ide o jednorazové texty, alebo stoji za to ich uchovat a poniknut inym mladym
divadelnikom ¢i profesionalnym divadlam?

KLUCOVE SLOVA: LITERARNO-DRAMATICKY ODBOR NA ZUS | AUTORSKE
DIVADLO | SUCASNA DRAMA PRE MLADYCH

Stanislavskij je mrtvy — nech zije Stanislavskij!

Mgr. art. TOMAS MISCHURA, ArtD. ‘  /

ABSTRAKT: Cielom prispevku je pribliZzenie pedagogickych postupov sti¢asnej
ruskej hereckej $koly (Veniamin Filshtinski, Larisa Gracheva) a si¢asnej ame-
rickej hereckej $koly (Sanford Meisner, William Esper). VSetci z menovanych
pracuju s odkazom Konstantina Sergejevica Stanislavského. Prispevok venuje
pozornost predovSetkym faze pripravy herca, ktorti Stanislavkij pomenoval
ako ,hercova praca na sebe”. To vedie k vzniku a nutnosti hereckého tréningu.
Medzi pedagogickymi pristupmi ruskej a americkej hereckej $koly uvedenych
pedagégov je badatelny prienik. Ten spociva v praci s cvi¢eniami, ktorych pod-
statu tvori ,cyklenie”.

KLUCOVE SLOVA: STANISLAVSKI) | AKTUALIZACIA | HERECKA TECHNIKA |
HABITUALNE SPRAVANIE | CYKLENIE
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Od suciastok k stroju. Je potrebné ¢itat manual?

Mgr. art. SONA KOCANOVA, ArtD. ‘

ABSTRAKT: Je potrebné sa v ramci praktickych predmetov, konkrétne hereckej
pohybovej vychovy, zaoberat aj odbornou terminolégiou ¢i definovanim frek-
ventovanych pojmov v ramci vyufovacieho procesu? Na zdklade definovania
hereckej etudy a v suvislosti s jej vystavbou uvadzame ako priklad analyzu poj-
mov napdtia a uvolnenia v kontexte hereckej tvorby. Vynaraja sa vSak dalsie
pojmy, a to napr. ¢iastkové napatie, iplné uvolnenie, pasivita, diskoordinacia,
teda uvolnena aktivita ¢i aktivita v pasivite. Spejeme k nazoru, Ze definova-
nie a terminoldgia pomdahaji adeptom herectva presnejsie pochopit suvislos-
ti a uvedomit si $ir§i kontext problematiky, vdaka ¢omu moZe byt realizdcia
praktickych zadani zrozumitelnej$ia a jednoduchsia.

KLUCOVE SLOVA: HERECKA ETUDA | NAPATIE A UVOLNENIE | TERMINOLOGIA

Postavenie techniky reciv sucasne;
divadelnej tvorbe na Slovensku

Mgr. art. RICHARD SANITRA, ArtD. ‘ //

ABSTRAKT: Sme v dobe, kedy tvorcovia hladaja postupy, ako svojou divadel-
nou tvorbou vstupovat do medzinarodného dialégu. Je tym padom logické,
Ze sa na techniku slovenskej rec¢i kladie mensi déraz v porovnani s inymi vy-
razovymi prostriedkami v divadle a iroveil hovoreného slova upada. Prav-
depodobne to nie je spésobené nezdujmom tvorcov, ale skér nedostato¢nou
reflexiou a sebareflexiou v tejto oblasti. Prispevok ma za ciel ¢iastkovo ana-
lyzovat sti€asny stav vyuZivania poZzadovanej techniky reci na slovenskych ja-
viskdch, zaroveil otvorit otazky pre dal$i moZny vyvin jej irovne a pomenovat
hlavne piliere, o ktoré by sa mala opierat reflexia, ¢i uz v ramci pedagogického
pristupu alebo teatrolégie.

KLUCOVE SLOVA: TECHNIKA RECI | JAVISKOVA REC




PROG
RAMME

8:30 —9:45 Registration of participants
9:45—10:00 Welcoming the participants
MATUS OLHA
VICE-RECTOR FOR DEVELOPMENT, INVESTMENT AND PROJECT ACTIVITIES
JAN VEDRAL
SCIENTIFIC GUARANTEE
10:00 — 11:00 Andrej Matasik — pedagogue, theatre critic, and historian
CHAIR OF THE SECTION IS MICHAL BABIAK
Andrej Matasik — critic with pedagogical experience I.
(years 1971 — 1998)
MiLoS MISTRiK
ART RESEARCH INSTITUTE OF THEATRE AND FILM RESEARCH
OF THE CENTRE SAS
Andrej Matasik — critic with pedagogical experience Il.
(years 1999 — 2017)
ELENA KNOPOVA
FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA,
INSTITUTE OF THEATRE AND FILM RESEARCH OF THE ART RESEARCH
CENTRE SAS
Andrej Matasik on the road between Borinka
and Banska Bystrica
MATUS OLHA
FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA
11:00 — 11:20 Short break
11:20 — 13.00 CHAIR OF THE SECTION IS MILOS MISTRIK

Theatrology and dramaturgy:

logos and image in thinking about theatre

JAN VEDRAL

DAMU PRAHA, VINOHRADY THEATRE IN PRAGUE, FACULTY
OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA



PROGRAMME

30 — 31

FRIDAY 30.11.2018

Joyful theatre studies about everything and nothing
MiICHAL BABIAK

FACULTY OF ARTS, COMENIUS UNIVERSITY IN BRATISLAVA,

FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA

Limits to scientific term in relation to arts according
toT. W. Adorno

OLIVER BAkoS

FACULTY OF ARTS, COMENIUS UNIVERSITY IN BRATISLAVA,

FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA

Theatre Studies and the Pursuit of Knowledge
VLATKO ILI¢
FACULTY OF DRAMATIC ARTS, UNIVERSITY OF ARTS, BELGRADE

The discipline of Chaos
LuciAa REPASSKA

INSTITUTE FOR THEATRE RESEARCH, THEATRE FACULTY JAMU IN BRNO

Discussion

13.30 —14.30

Lunch break

14.30 —17:30

CHAIR OF THE SECTION IS ELENA KNOPOVA

Bauhaus in the 21st Century

JAROSLAV DAUBRAVA

FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA,
STATE THEATRE IN KOSICE

PreSov School - laboratory of Karol Horak

and his art/education

PETER HimIC

FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA,
STATE THEATRE IN KOSICE

The phenomenon of Theatre “The Change” in Novi Sad
VESNA KREMAR
ACADEMY OF ARTS, UNIVERSITY OF NOVI SAD

Undertaking moving artistic production: successes
and challenges of the Warsaw Baj theatre in the years
2015 —2017

ANDRIY SENDETSKYY

CENTRE FOR CULTURAL AND ARTS INITIATIVES IN LVIV

16:00 — 16:20

Short break

Senior audience and contemporary theatre
VIERA BARTKOVA
FACULTY OF ARTS, COMENIUS UNIVERSITY IN BRATISLAVA

Phenomena of contemporary independent theatre

in Slovakia

MIROSLAV BALLAY

FACULTY OF ARTS, CONSTANTINE THE PHIPOSOPHER UNIVERSITY IN NITRA

Theatrical narration about history as a way

of formation historical awareness

MARTIN TIMKO

FACULTY OF DRAMATIC ARTS, ACADEMY OF ARTS IN BANSKA BYSTRICA

Discussion
18:00 Dinner
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Andrej Matasik — critic with pedagogical
experience |. (years 1971 —1998)

prof. PhDr. MiLo$ MisTRik, DrSc. ‘

ABSTRACT: Andrej MataSik was known as a theatre critic, publicist, historian,
pedagogue, organizer. Less known are his activities in theatre since his stu-
dent times. He began with acting piece at the Academy of Performing Arts in
Bratislava, then he was a member of amateur theatre group, later he became
a dramaturge of Municipal Cultural Institute in Bratislava, and also Theatre
for Children and Youth in Trnava. The article’s aim is to cover these activities.
KEYWORDS: ANDRE) MATAS{K | ACADEMY OF PERFORMING ARTS | THEATRE
FOR CHILDREN AND YOUTH IN TRNAVA

Andrej Matasik — critic with pedagogical
experience II. (years 1999 — 2017)

PhDr. ELENA KNOPOVA, PhD. ‘

ABSTRACT: Andrej Mata$ik was a theatre critic and historian, working almost
twenty years as a pedagogue. He encouraged comprehensive preparation of
students for theatre practice: theatre scholar or dramaturge was expected to
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have direct experience with the whole staging process and theatre operation;
actor or director to have an overview of theatre history, theory, methodology,
and be able to formulate one’s own thoughts in an educated manner. Further-
more, they shall not lose contact with the times they're living - navigating
their artistic steps in theatremaking. He was a supporter of acquiring in-depth
and contextual knowledge (its preservation and accessibility), which as a re-
sult allows for revitalisation of traditions and taking new risks, also in the
field of theatre studies and writing about theatre. The paper presents several
realized projects as well as unfilled goals and concepts, which A. Matasik ini-
tiated at the Faculty of Dramatic Arts, Academy of Arts in Banska Bystrica.
KEYWORDS: ANDRE) MATASIK | CREATIVE EDUCATION | EDUCATION AT
UNIVERSITIES FOR ART | CONTEMPORARY THEATROLOGY | THEATRE PRACTICE
AND THEORY

Andrej Matasik on the road
between Borinka and Banska Bystrica

doc. Mgr. art. MATUS OuHA, PhD. ‘

ABSTRACT: The article outlines crucial importance of Andrej Matasik in foun-
ding and formation of the Faculty of Dramatic Arts, Academy of Arts in Ban-
ska Bystrica.

KEYWORDS: ANDREJ MATASIK | FACULTY OF DRAMATIC ARTS | ACADEMY

OF ARTS IN BANSKA BYSTRICA

Theatrology and dramaturgy:
logos and image in thinking about theatre

prof. MgA. JaN VEDRAL, PhD. ‘

ABSTRACT: In the current discourse, theorizing dramaturgical thinking about
theatre undergoes increasing tension, facing opposing forces, in relation to
theorizing theatrology. The basic treatise specialized in Czech (and Slovak)
theatrology in the field of aesthetics - Zich's Aesthetics of Dramatic Art - is

THE RELATIONSHIP BETWEEN THEATRE STUDIES, EDUCATION AND PERFORMING ARTS SCENE IN THE 21ST CENTURY

subtitled Theoretical dramaturgy. Zich himself, being a creative type, mer-
ges the performative with the scientific. In the 50s, however, there occured
separation of theatrology and dramaturgy not only in professional discourse
but also in academia. With each next generation of theatrologists and drama-
turges, this schism seems to strengthen. The author deals with differences in
both approaches to scenic and dramatic work. Activity of Matasik, who, in an
enlightened manner, would merge these two aspects of theoretical thinking
about theatre, will be also mentioned.

KEYWORDS: DRAMATURGY | THEORY OF DRAMA | AESTHETICS | THEATROLOGY
| PERFOMATIVITY | MEDIA SCIENCE | PEDAGOGY | ANDRE) MATASiK

Joyful theatre studies about everything and nothing

doc. PhDr. MICHAL BABIAK, Mr. ‘  /

ABSTRACT: The paper is focusing on the possibilities of theatrological formu-
lation of contemporary theatre issues. In the situation of postmodern plurali-
ty of poetics, aesthetics, scepticism and faith in so-called grand narrations or
plurality of expressive means, theatrology can take two disctinct directions:
1. to invent uniform methodology, system of reflection, the body of issues,
which would allow it to present knowledge beyond the framework of the phe-
nomenon concerned; 2. to oscillate in the multitude of singular researches
and syntheses losing entitlement to basic generalisation.

KEYWORDS: POSTMODERNISM | SCIENCE | CONTEMPORARY THEATROLOGY |
PLURALITY | OVERCOMING PLURALITY

Limits to scientific termin relation
to arts according to T. W. Adorno

prof. PhDr. OLIVER BAkOS, CSc. ‘  »

ABSTRACT: Despite the belief in unlimited potential of scientific term in the
field of arts, which classical aesthetic concepts arose from, scientific term
applied in arts reaches its own natural limits. T. W. Adorno examines various
aspects of the relationship between term and arts as well as theory in relation
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to arts in his work Aesthetic Theory. According to him, aesthetic approach to
arts can never be reduced to immediate cognitive relation.
KEYWORDS: TERM | ARTS | AESTHETICS | PHILOSOPHY

Theatre Studies and the Pursuit of Knowledge

doc. VLATKO ILI¢, PhD ‘  »

ABSTRACT: During the last decades we have been witnessing the frequent in-
tersections between theatre studies, i.e. theory and performing art practice.
Regardless of complex relations among these activities - throughout the his-
tory of Western thought not only they have been considered as different but
occasionally even conflicting - due to the increasing hybridization of artistic
work, its reception as well as placement began to depend greatly on provided
interpretations, especially once they both started to be referred to as praxis
(doing) within the framework of linguistic paradigm. For that reason, in this
paper, we will look critically into these processes, since they imply the neces-
sity of simplicity when it comes to aesthetic experience on one hand, and the
predominance of the mediating role of theatre studies on the other, that has
replaced the idea of pursuit of knowledge; while the circumstances in which
these processes occur are rarely being problematized.

KEYWORDS: THEATRE STUDIES | KNOWLEDGE | THEATRE | PERFORMING ARTS

| THEATROLOGY

The discipline of Chaos
MgA. LuciA REPASSKA, Ph.D. ‘

ABSTRACT: The thematic range of the article concerns performance as rese-
arch, and critical discourse about its status in academic environment. The
aim is to present the process and results of action research into the limits of
contemporary performativity and reception of modern audience. The concept
of dramaturgy of space and decomposed model of creation as a manifesto
of freedom and civic responsibility shall be introduced in form of multime-
dia map documenting laboratory practice of D’epog - performance platform.
Through the lenses of an active author, blurring the lines between the object
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and the subject of research in terms of methodology - we shall focus on the
ambivalence of status of researcher-practitioner, whose attention oscillates
between being engaged and detached, creation and its theoretical reflection.
There will be presented the design and preliminary results of neuro-aesthe-
tic interdisciplinary research of autopoetic feedback loop and objectivistic
parameters of performer’s psycho-physical training. The research is realized
within the Unit of Research into Theatre and Drama at the Jana¢ek Academy
of Music and Performing Arts in Brno in cooperation with Laboratory for Ex-
perimental Humanities HumeLAB and Institute of biomedical engineering
at Masaryk University.

KEYWORDS: DRAMATURGY OF SPACE | PERFORMANCE AS RESEARCH | D'EPOG
| INTERDISCIPLINARITY | THEATRE LABORATORY

Bauhaus in the 21st Century
Mgr. art. JAROSLAV DAUBRAVA, ArtD. ‘  »

ABSRACT: The paper is dedicated to an act of commemoration of forthcoming
anniversary of the foundation of the famous European Public Art School (1919
- 1933). The author compares the principles of teaching scenography in the
20th century in Bauhaus to teaching scenography in Bratislava School of
Scenography today, and poses general questions concerning teaching sceno-
graphy in the 21st century.

KEYWORDS: BAUHAUS | OSKAR SCHLEMMER | BRATISLAVA SCHOOL OF
SCENOGRAPHY | LADISLAV VYCHODIL | SCENOGRAPHY

Presov School — laboratory of Karol Horak
and his art/education

Mgr. PETER HimIC, PhD. ‘  ’

ABSTRACT: University theatre at the Faculty of Arts in PreSov is a well-known
phenomenon in Slovakia; as well as its founding and prominent personality
Karol Hordk. So far historiography has been generous to the topic. The ba-
sic pillar of the theatre’s work has always been a theatrical and pedagogical
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method, which Hordk experimented with in the beginnings, and later he tur-
ned it into a creative rudiment, mostly in work with young (non-professional)
actors. After 1989 he began to formulate his basic working methods in theory.
As the main purpose and mission of the PreSov student theatre, we consider
blending theory with practice, and putting emphasis on education in huma-
nities and sciences. Art education, and education in art, in connection with
thoughtful methodological theatre work have left a permanent trace in the
field of Slovak theatre, including professional.

KEYWORDS: STUDENT THEATRE | ART EDUCATION | EDUCATION IN ART |
THEATRE PEDAGOGY | THEATRE WORKING METHODS | THEATRE AVANTGARDE |
BLENDING THEORY WITH PRACTICE | KAROL HORAK | PRESOV SCHOOL

The phenomenon of Theatre
“The Change" in Novi Sad

prof. Dr. VESNA KRCMAR ‘

ABSTRACT: In the intermedial class of acting and directing, where the pro-
fessor was Boro Draskovi¢ (on Academy of Arts, University of Novi Sad), in
1978 was founded Academic theatre “The Change”. Students from the first
class of directing were recognized the need for their own stage, and through
cooperation with like-minded people, they founded Theatre “The Change*.
It was considered that all projects that exceeding the school assignment de-
served to be presented to the general public. Thus the border between the
school and the profession was abolished. Theatre “The Change®, we can called
“theatre without anything”, because that theatre didn't have nothing that it's
necessary for official theatre. They only had the desire and energy to make a
performance. That's why this theatre is kind of laboratory that grows out of
the teaching stream and awakened desire of young artists to explore the the-
atrein alive activity and learn on it. Through a continuous process, they come
to a performance on which, thanks to the viewer, they continue to create: the
play - the process.

KEYWORDS: THEATRE “THE CHANGE" | ACADEMY OF ARTS | ACADEMIC
THEATRE | DIRECTING | PERFORMANCE
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Undertaking moving artistic production:
successes and challenges of the Warsaw Baj
theatre in the years 2015 — 201/

Mgr. ANDRIY SENDETSKYY ‘

ABSTRACT: The Baj Theatre is one of the oldest theatres in Warsaw for the
young visitors. The conducted analysis reflects the following fundamental as-
pects: the specifics of institution, communicative systems, strategies, prob-
lems and their solutions. The comparative aspect embraces two periods of the
institution’s activity realized by one director. Some peculiarities of managing
the artistic production enterprise were compared in 2015-2017 and a short
analysis was carried out, which in turn allows for the forecast of the trends of
failures and successes of the stationary theatre, which at one time went “on
ajourney”.

KEYWORDS: THEATRE BAJ | WARSAW, XXI AGE | MANAGEMENT | MOVING
ARTISTIC PRODUCTION | ACTIVITY

Senior audience and contemporary theatre

Mgr. VIERA BARTKOVA, PhD. ‘  »

ABSRACT: The paper focuses on a selected group of spectators, and outlines
the relationship of seniors to contemporary theatre and drama. It reflects at-
titudes, assumptions and reactions of the group during their reception of con-
temporary theatre forms and staging methods. It presents the level of interest
of seniors in contemporary theatre, and training opportunities in form of ga-
ining knowledge and real experience in confrontation with artists and their
work. The author draws from her long-time practical experience and partial
research outputs focused on the above-mentioned target group.

KEYWORDS: CONTEMPORARY THEATRE AND DRAMA | ALTERNATIVE SCENE |
RECEPTION OF THEATRE PERFORMANCE | SENIORS | AUDIENCE | EDUCATION
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Phenomena of contemporary
independent theatre in Slovakia

doc. Mgr. MIROSLAV BALLAY, PhD. ‘  /

ABSTRACT: The paper focuses on expressional specialisation of Slovak inde-
pendent theatre. It is self-evident that the aim of many contemporary theatre-
makers is to reflect socially relevant topics and issues of today’s world. Mostly
the audience is confronted with heavy issues, attacking the world today. The
same thematic obsession can be observed in the work of quite a few Slovak
directors. Their aim is to affect the level of one’s ethics and perception, and
develop continually the prophylactic function of theatre.

KEYWORDS: THEATRE | EXPRESSIONAL SPECIALISATION | ETHICAL
POLARISATION | RECEPTION | EDUCATION

Theatrical narration about history
as a way of formation historical awareness

Mgr. MARTIN TimKoO, ArtD. ‘  ,

ABSTRACT: The author of the article reflects on the play The God’s Bird by Pe-
ter Kovacik, which he was a dramaturge of at the Jan Palarik Theatre in Trnava.
The piece portrays the topic of violent collectivisation in the Slovak country-
side, and how these situations influenced dramatically the lives of people at-
tached to the land. The play is supplemented with video projections and oral
history recordings, which were collected by the Nation's Memory Institute in
Bratislava. In the second part of the paper, the author presents practical use
of theatre means in educational process. He characterizes the content of the
seminar Staging political trial, within which a theatre performance was made
in cooperation with law students.

KEYWORD: DRAMATURGY | THEATRE AND HISTORY | FORMATION HISTORICAL
AWARENESS
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le théatre

Mgr. art. JAKUB MUDRAK ‘  ,

ABSTRACT: The author draws from personal experience in the field of educa-
tion in theatre. It outlines the founding, history and mission of student the-
atre directed in the French language as part of the bilingual section of J. G.
Tajovsky Grammar School in Banskd Bystrica. It evaluates the theatre's role,
reflects its status in the context of education and teaching language and lite-
rature in secondary schools.

KEYWORDS: EDUCATION | FOREIGN LANGUAGE | LITERATURE | THEATRE |
WORKSHOP | STUDENT THEATRE

Educational activities of so-called
repertoire theatres in Slovakia

Mgr. art. LuciA MIHALOVA ‘  »

ABSTRACT: One of the social functions of theatre is educational function, in-
cluding education of children and youth by means of theatre performances. In
the last ten years, there has been an increase in Slovak theatres and civil asso-
ciations which focus on educational function of theatre. Besides puppetry
theatres, which dramaturgy is aimed at children and youth, there have been
independent theatre groups and repertoire theatres organizing educational
activities. The paper deals with selected theatre performances by repertoire
theatres, which have been presented in the last ten years as educational acti-
vity for the youth.

KEYWORDS: EDUCATION | THEATRE | REPERTOIRE THEATRE
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Educational projects as part of dramaturgical
strategy in independent theatre scene

Mgr. ZuzANA TIMCIKOVA ‘  »

ABSTRACT: Currently, independent theatres and cultural centres represent
a colourful and regionally diversified network of theatre infrastructure. They
are different from classical repertoire theatres not only in terms of operating
and internal structure; but also in terms of dramaturgy and programming ba-
sed on a broader scale of activities. Theatre practice is not the only activity of
independent theatres. Their dramaturgical multi-dimensionality is evidenced
by organizing a lot of additional events, such as acting workshops, courses on
dramatic and creative writing, and educational activities for different target
groups. At the same time, they are creating platform for the new spectator -
by means of theatre-educational projects, working and direct interaction with
elementary and secondary school students or adults. What is the impact of
these activities on regional and nation-wide scale? Are they sufficiently re-
flected in the official discourse?

KEYWORDS: INDEPENDENT THEATRE | EDUCATION BY THEATRE | NEW
DRAMATURGY | NEW SPECTATOR

Performing art as a tool
for the development of civic identity

Mgr. art. SANDRA POLOVKOVA ‘  /

ABSTRACT: Art is one of the components of social life that has the potential
to influence people’s thinking and behavior. At the same time, by opening up
diverse themes and used artistic means, it encourages people to expand their
knowledge horizons. The effect of art as a component of the learning process,
in order to make the world and the environment better is especially perceived
by professional artists, as well as professionals from other spheres of cultural
and social life, for example in the field of education. The paper will present
three kinds of educational activities for elementary and secondary school stu-
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dents through theatre and drama education, which are a tool for developing
and strengthening civic identity:

1. Workshops of the Post Bellum civic association entitled Deri, kedy sa mlcalo,
Tak toto neprejde!, Rozhodovanie, Iba sme sa narodili;

2. All-day education of the P6toii Theatre under the name Psota na Slovensku,;
3. Educational project of the Slovak National Theatre under the name O Na-
talke.

KLUCOVE SLOVA: ENGAGED ART | EXPERIENTIAL EDUCATION | NON-FORMAL
EDUCATION | STRUCTURED DRAMA | CIVIC IDENTITY

(Non-)Artistic context of actor's theatre
character building

Mgr. art. MAREK Rozko03 ‘  »

ABSTRACT: The paper focuses on understanding “the artistic* and “its“ appli-
cation in teaching acting, particular concerning students building characters.
Arts and its perception, either from the author’s or percipient’s perspective, is
determined individually and subjectively to quite an extent. Despite the level
of subjectivity of art (in perception), we consider important to show students
how to make distinction between the artistic and non-artistic. Art, however,
has its own theoretical and scholarly assumptions, coming from principle
humanistic discipline - philosophy. Thus the paper presents the relation-
ship between humanities and creative society characterised by their ability
to make theatre.

KEYWORDS: CONTEXT | ART | STUDENT | ACTOR

The category of time in intermedia theatre

Mgr. VIKTORIA OROSZOVA ‘

ABSTRACT: The paper examines the concepts of time in dramatic theatre in
comparison to post-dramatic theatre. What happens with temporality when
using videoprojections or other new media in theatre performance? We shall
juxtapose theatre theories concerning time and theoretical assumptions
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concerning film and new media. The key publications used: Cas ve filmu
(J. Mukartovsky), Pribéh a diskurs (S. Chatman), Temporalita (novych) médii
(T. Dvotak), Postdramatické divadlo (H. T. Lehmann).

KEYWORDS: TIME | NEW MEDIA | THEATRE | VIDEO ART

Theatre education in Poland — the second cycle

Dr. hab. DOROTA FOX - ANETA GLOWACKA, Ph.D ‘ /

ABSTRACT: The aim of our presentation is to present a panorama of various
forms of theatre education in Poland outside the school and academic system
of education. We will talk about various activities conducted by instructors
in the amateur movement, events and festivals of amateur groups. On the
other hand, we want to show how the theatre approach is changing. For seve-
ral years the theatre institutions have been introducing an educational offer
into their program, realizing that they are also responsible for preparing the
viewer for the reception of art. We called these activities a second circulation
because they usually had a bottom-up character, however they began to be
part of the system.

KEYWORDS: THEATRE EDUCATION IN POLAND | AMATEUR THEATRE |
EDUCATION OF THE AUDIENCE

Possibilities of creative drama in the process
of Education for Sustainable development

prof. IVANA IGNJATOV Popovié, PhD ‘

ABSTRACT: Care for our Planet and all living beings on it, forced UNESCO to
promote program Education for Sustainable Development (ESD) The fact that
the basic ideas of ESD are to create a better, safer and more just world for all,
encourage the idea that with ESD education we should start from the earliest
age (the earliest level of learning) - from kindergarten. In this way, we lay the
foundation for the continuation oflife according to the principles of the ESD.
Considering that through the ESD a person is encouraged for critical thinking,
cooperation and how to on a creative way to solved the problem, we have ex-
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plored how drama can be included in the ESD process because its quality is
also - encourage a person to imaginative and analytical thinking, speaking,
cooperation, creativity - and all of this leads to a multitude of ideas and poin-
ting out various solutions to the eventual problem. By using creative drama
in education, we allow each person to express himself on a creative way and
to develop critical thinking by experiencing given problems while acting in
different characters. Thanks to these, the person is guided to the solution that
will contain principles of sustainability (on the first place - empathy).

This paper deals with the implementation of guidelines of Education for Susta-
inable Development in the process of regular studies on the College Applied
Studies for Preschool Teachers’ Training in Novi Sad, in two subjects: Scene
Artand Creative writing, by using creative drama (Eng. drama in education or
educational drama). The paper will describe the results achieved by students
during the School year 2016/2017 at basic studies and on specialist studies -
where the ESD we implemented through the form of Table Top Puppet Theatre.
KEYWORDS: EDUCATION FOR SUSTAINABLE DEVELOPMENT (ESD) | CREATIVE
DRAMA | TABLE TOP PUPPET THEATRE | PRE-SCHOOL TEACHERS | EARLY
EDUCATION

Theatre and Education / Theatre in Schools /
Education through Theatre

prof. JERzY BIELUNAS ‘  »

ABSTRACT: Contribution briefly describes a couple of chosen projects, which
author considers a valuable, successful cooperation with young people - fu-
ture actors from Academy of Theatre Arts.

The written comments will consider the practical sides of the process of te-
aching. Author has called these comments A BRIDGE and defines different
forms of searching for ties between the old and the new in theatrical educa-
tion with this metaphorical term.

— In the imagination of students fascinated with postdramatic structures and
new forms of actors’ expression how to give new life to subjects presented in
classical texts?

— How to make artistic phenomena (which many stage trainees appear to
belong to the past) attractive and authentically fascinating?
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— How to provoke 20-year-olds to establish dialogue and creatively confront
history?

— How should theatre speak of values in the world of chaos and the internet
cloud - these are a few example basic questions, to which author has been se-
arching for an answer for many years using different forms of working with
younger and younger people.

Author would like to present a couple of examples of this type of work. He
will describe some ways of stage search. He will quote short statements of his
students - including (selected) their very interesting reflections, which are evi-
dence of their commitment, their will to clash with different ideas, confron-
ting with the past, and sometimes having a creative dialogue with it.
KEYWORDS: THEATRE AND EDUCATION | THEATRE IN SCHOOLS | EDUCATION
THROUGH THEATRE

Devised theatre in public art schools — a journey
to understanding the drama of youth

Mgr. art. ZuzANA SPODNIAKOVA, PhD. ‘

ABSTRACT: There are just a few dramatic texts for youth. However, this also
seems to be an advantage as it guides students of drama and literature de-
partment to devising their own texts/scripts. With the help of pedagogues, it
creates an opportunity to make a statement about the today’s world from the
students’ perspective - personal and authentic. By means of game and per-
forming, creative process allows for understanding the principles of drama
and theatre, presenting students with theoretical terms, history of theatre and
its important figures. Interdisciplinarity awakens their interest in other for-
ms of art and culture in general. Drawing from the author’s own pedagogical
experience, there will be presented topics which the young people of the 21st
century chose to work with. In addition, their dramaturgical and directing
concepts, creative process and final performance will be described. Are the-
se texts for one-time use, or is it worth to keep them for other young theatre
makers? Can these texts indicate development tendencies of future drama
and dramaturgy in professional theatres?

KEYWORDS: DRAMA AND LITERATURE DEPARTMENT AT PUBLIC ART SCHOOL |
DEVISED THEATRE | CONTEMPORARY DRAMA FOR THE YOUTH
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Stanislavskij is dead — Long live Stanislavskij!

Mgr. art. TOMAS MISCHURA, ArtD. ‘ //

ABSTRACT: The aim of the paper is to outline pedagogical methods in con-
temporary Russian acting school (Veniamin Filshtinski, Larisa Gracheva) and
contemporary American acting school (Sanford Meisner, William Esper). All
of them base their work on the legacy of Konstantin Sergejevi¢ Stanislavskij
in their work. The paper focuses mostly on the phase of actor’s preparation,
which Stanislavskij called “actor’s work on himself”. This necessarily leads to
actor’s training. There are is a common feature between pedagogical methods
of Russian and American acting school. The feature concerns training tasks,
which are based on “repetition”.

KEYWORDS: STANISLAVSKI) | APPROPRIATION | ACTING TECHNIQUE |
HABITUAL BEHAVIOUR | REPETITION

From components to machine.
s it necessary to read the manual?

Mgr. art. SONA KoCANOVA, ArtD. ‘

ABSTRACT: Is it required to deal with scholarly terminology or definitions of
frequent terms within practical school subjects such as actor’s physical trai-
ning? Based on the definition of actor’s part and its development, we present
analysis of terms such as tension and release in the context of actor’s work.
As aresult, other terms arise: partial tension, complete release, passivity, dis-
coordination, that is - relaxed activity or activity in passivity. It is argued that
definitions and terminology help students understand more precisely the
connections, and become more aware of broader context. Thus realisation of
practical tasks shall be clearer and easier.
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The role of speech technique in contemporary
theatre practice in Slovakia

Mgr. art. RICHARD SANITRA, ArtD. ‘  /

ABSTRACT: We are living in the times when theatremakers search for the ways
how to enter into an international dialogue. Due to this fact, it has become
obvious that there is less emphasis put on speech technique in comparison to
other means of expression in theatre, thus decreasing the quality of spoken
word. Most likely, this situation is not caused by the lack of interest of artists
but the lack of reflection and self-reflection in this field. The paper’s aim is to
analyse in part the use of desired speech technique in Slovak theatres today, to
outline its future development and to formulate the principles, which should
guide the reflection process in pedagogical or theatrological approach.
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